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1. Child’s closet, 1960s
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The word closet holds two distinct but related meanings.
On the one hand, a closet is a space where things are
stored. In this regard, we might say, “Your clothes are in the
closet.” But when we observe that “Joe has been in the
closet for years,” we are concerned less with his efforts to
match trousers and tie than with how he reveals his identity
to others. In this sense, the closet refers to the way that
identity, particularly gay identity, is concealed and dis-
closed. Concealed and disclosed because gay identity is not
quite hidden by the closet, but not quite displayed either.
Rather, it is represented through coded gestures that sustain
the appearance of uncertainty.

These two closets are not as different as they might appear.
Taken together, they present a related way of defining and
ascribing meaning to space. They both describe sites of
storage that are separated from, and connected to, spaces of
display. Each space excludes but also needs the other. The
non-room, the closet, houses things that threaten to soil the
room. Likewise, in a social order that ascribes normalcy to
heterosexuality, the closet helps heterosexuality to present
itself with authority. The stability of these arrangements —
a clean bedroom free of junk and a normative heterosexual-
ity free of homosexuality — depends on the architectural
relation between closet and room.

The two closets resonate against one another within a linguis-
tic and material network of representations that organize the
relation between storage and display, secrecy and disclosure.
The sexual closet refers, through an operation of metaphor, to
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was built-in, including the dining pit that Gifford
charmed out of his clients.

I there was an implicit flirtation embedded
into the public glass walls of the Bonaguidi resi-
dence, the Travis-Wall residence beckoned with
a come-hither stare. The master bath shunned
mirrors in favor of plate glass facing the nearby
boardwalk. But mirrors abounded everywhere
else—as step risers to make objects disappear and
as bedroom ceilings to make objects multiply.
A multiman shower was illuminated by a large
skylight set into the upper deck. All of this tailored
informality and frank eroticism reflected a decade
of libidinous license, one immortalized in 1971 by
Wakefield Poole’s Boys in the Sand, the first porn
film to exploit the sexual energy of Fire Island and
the architecture that housed it.

Poole, a former dancer with the Ballets
Russes and a successful Broadw:
reographer, seized an opportunity
coarse medium. Fellow filmmaker Jerry Walker
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derek jarman’s garden

with photographs by howard sooley
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